




Question #1: 
Perhaps you've seen the image of the social movement ecosystem map making the

rounds on social media. The image is a multi-colored set of circles highlighting some of the

roles that people play in social movements, and includes roles like frontline responders,

visionaries, builders, and healers among others. We all wear many hats in this life, and so to

start today, I'm wondering what roles you see yourselves playing in your work which

bridges the arts, education, activism, and community organizing.

Question #2:
 It has been almost eight months since the brutal murder of George Floyd at the hands of

the Minneapolis police, a tragedy that catalyzed one of the largest social movements in the

history of this country. Of course, George Floyd is one of thousands of Black men, women,

and children whose lives have been taken by the state in incidents of police brutality as

well as mass incarceration and inequity in every domain of public life. This violence is

intimately connected to an insidious ideology of white supremacy that has gone

unchecked for far too long. I'm reminded of the words of Mark Anthony Johnson, who

describes Black wellness as the antithesis of state violence, and I'm wondering whether

you think the ensemble has been or has the potential to become a place of Black wellness

and joy, a place where collective grief can be transformed into healing. Have you

experienced this in some choral contexts and not in others? Can you describe some of

these experiences?

Question #3:
Here at The Choral Commons we've been thinking a lot recently about radical imagining

and the idea of co-liberation. We've been very inspired by the work of Black feminists,

abolitionists, and speculative culture makers. With this context in mind, I'm wondering if

each of you could "freedom dream" with us for a few moments. What would it feel like to

be truly free in the choral space? What are your wildest dreams for the future of communal

singing and the choir? 

Question #4:
Dr. Martin Luther King Jr. described the “Beloved Community” as a society where “caring

and compassion drive political policies that support the worldwide elimination of poverty

and hunger and all forms of bigotry and violence. At its core, the “Beloved Community” is

an engine of reconciliation.” I'm wondering how we might harness and fuel this engine in

the choral space. If ensemble is indeed "a practice, not just a group of people," can the

practice of ensemble be a space for realizing King's Beloved Community? How might we

co-create ensemble spaces that can facilitate Black wellness, healing justice, and radical

imagining in this very fragmented and divided time? Where we go from here? 



Dr. Alexander Lloyd Blake works as a conductor, composer/arranger,
vocal contractor, singer, and music activist. Blake is the Founding Artistic
Director of Tonality, a new choral ensemble focused on spreading a
message of unity, peace, and social justice through a culturally diverse
choral setting. He also serves as the Choir Director at Los Angeles
County High School for the Arts (LACHSA). He also serves in Los Angeles
and New York City as a Principal Associate Conductor of the National
Children’s Chorus. As an arranger, Blake’s “Wade in the Water” was a
featured arrangement at the North Carolina Music Educators Association
convention in 2013 and is published with Santa Barbara Music Publishing.
His arrangements of “Deep River” and “Poor Wayfaring Stranger” will be
published by Alliance Music Publishing and Walton Music Publishing,
respectively. Blake has recently been commissioned by the New York
City professional ensemble Inspire to compose a work on environmental
justice. Other musical activities include an opera conducting premiere at
the 2019 Prototype Festival in New York City and preparing choirs for live
performances with UCLA Center for the Art of Performance.

Blake completed the Doctorate in Musical Arts degree at the University
of Southern California in 2019. He completed the Master of Music degree
at the University of California Los Angeles in 2014 and the Bachelor of
Arts degree (cum laude) in Vocal Performance at Wake Forest University
in 2010.

https://alexanderlblake.com/

A native of Baltimore, Maryland, Arreon A. Harley-Emerson was
appointed Director Music and Operations of the Choir School of Delaware
in June, 2013. In this position, he is responsible for the musical
components of the renowned Choir School program as well as the day-
to-day operations of the organization. Mr. Harley-Emerson graduated
with honors from Goucher College in Baltimore, Maryland, with
bachelor’s degrees in Music Theory & Composition and Vocal
Performance (opera). He received master’s of music degrees in Choral
Conducting and Vocal Performance from the University of Delaware
School of Music, studying Choral Conducting with pedagogue Dr. Paul
Head and Voice with Dr. Noel Archambeault. 

Committed to the principles of Diversity, Equity, Inclusion, and Belonging
(DEIB), Mr. Harley-Emerson has established a thriving consultancy to
assist arts and culture nonprofit organizations in remaining relevant in
the 21st century. His work includes longitudinal studies, strategic
planning, Board Excellence training, resource and asset development,
and board diversification. Mr. Harley-Emerson currently serves as the
National Chair of the American Choral Directors Association’s Diversity
Initiatives Committee. An active member of the Wilmington, Delaware
community, Mr. Harley-Emerson is on the Delaware Arts Alliance’s Board
of Directors, where he serves as President of the Board and chairs the
Advancement Committee which is tasked with fundraising, membership
development, and DEIB.

https://equitysings.com/



Alysia Lee is the Founder and Artistic Director of Sister Cities
Girlchoir(SCG), the El Sistema-inspired, girl empowerment, choral
academy in Pennsylvania, Maryland, and New Jersey.  Ms. Lee is also the
education program supervisor for Fine Arts education for the Maryland
State Department of Education where she shares her vision of statewide
equity and excellence across five arts disciplines: music, dance, visual
arts, theatre, and media arts. She is a proud member of the State
Education Agency Directors of Arts Education (SEADAE). Alysia is a
composer and her piece Say Her Name is published by Hal Leonard. Lee
is a faculty member of Peabody Conservatory of Johns Hopkins
University. Additionally, she is a Board member of Chorus America. 

A Baltimore native, Lee is an alumna of Maryland public schools. She
earned her graduate degree from Peabody Conservatory. In 2011, Lee
was selected from an international pool of applicants to the third cohort
of the Sistema Fellowship at New England Conservatory in partnership
with TED. Alysia also completed Executive Education programs at
Harvard University and La Salle University.

Recent recognitions include awards from The Kennedy Center, The
Knight Foundation, National Association of University Women, Stockton
Bartol Foundation, and Geraldine R. Dodge Foundation.

http://alysialee.com/

Dr. Zanaida Stewart Robles is a fierce advocate for diversity and inclusion
in music education and performance. Born, raised, and educated in
Southern California, she is in demand as a vocalist, conductor, clinician
and adjudicator for competitions, festivals, and conferences related to
choral and solo vocal music. She serves on the national board of the
National Association of Negro Musicians and is chair of the board of
directors of Tonality, a non-profit organization that promotes peace,
unity, and social justice through choral music performance in Los
Angeles. 

Zanaida holds a Doctor of Musical Arts degree from the USC Thornton
School of Music, a Master of Music degree from CSU Northridge, a
Bachelor of Music degree from CSU Long Beach, and she is a graduate of
the Los Angeles County High School for the Arts. As a performing arts
instructor at Harvard-Westlake Upper School in Studio City, CA, Dr.
Robles conducts the Chamber Singers, Jazz Singers, Bel Canto Treble
Choir, and Wolverine Chorus for tenors and basses. She is also the
director of music at Neighborhood UnitarianUniversalist Church in
Pasadena, CA where she oversees the Neighborhood Chorus,
Neighborhood Bells, and the new Neighborhood Youth Choir. Dr. Robles
served for 5 years as music director for“Project Messiah” with Street
Symphony – an organization that engages communities directly affected
by homelessness and incarceration in LA County through performances,
workshops and teaching artistry. 

https://zanaidarobles.com/



Tesfa Wondemagegnehu serves as the conductor of the Viking Chorus
and the Chapel Choir at St. Olaf College. He also served as the guest
artistic director of one of North America's Largest LGBTQ+ choirs,
Minnesota's One Voice Mixed Chorus. Tesfa maintains an active voice
studio and teaches Music & Social Justice with the goal of helping bridge
the gap of social injustice through music, dialogue, and inspiring
participants to take action in their communities. Wondemagegnehu
previously served as the Director of Choral Ministries at Westminster
Presbyterian Church of Minneapolis, where he co-founded the Justice
Choir movement with noted composer Abbie Betinis. 

In 2019, Wondemagegnehu was named artist-in-residence for the
Harvard University Glee Club where they co-created and executed
the truth-telling W.E.B. DuBois Musical Project. And most recently,
American Public Media's Julie Amacher and Tesfa collaborated on
several nationally-distributed radio programs on Black Music. 

Through the love and dedication of music teachers with whom he has
studied, and an abundance of grit and determination, Tesfa has risen to
be one of the most sought-after conductors and educators in the country
and is on the cutting edge of music-related social justice movements
throughout the United States.

https://www.tesfawon.com/

Emilie Amrein is Associate Professor of Music and Director of Choral
Studies at the University of San Diego where she conducts the USD
Concert Choir and Choral Leadership Collaboratory, and teaches courses
on the intersection of music and social justice movements, community
music, and changemaking. 

Emilie is the co-artistic director of Common Ground Voices / La Frontera,
a bi-national community music project that aims to build relationships
and understanding across political, demographic, and perceptual borders
as an exercise of non-violence. She is the founder and executive
producer of The Choral Commons, a virtual community where choral and
community music practitioners can gather in order to envision equity-
centered choral futures. 

Emilie is a passionate advocate for diversity and inclusion within the arts
and academia. She contributed to Wisdom, Wit, and Will: Women Choral
Conductors on Their Art, and to Teaching Music Through Performance in
Choir (Vol. 2-3). She has presented her work for several distinguished
professional organizations, including Chorus America, the American
Choral Director’s Association, the College Music Society, and the National
Youth Leadership Council.

https://www.emilieamrein.com/



André de Quadros, conductor, ethnomusicologist, music educator, writer,
and human rights activist has conducted and undertaken research in over
forty countries. His professional work has taken him to the most diverse
settings, spanning professional ensembles, and projects with prisons,
psychosocial rehabilitation, refugees and asylum-seekers, poverty
locations, and victims of torture and trauma. Dr de Quadros is Artistic
Director and Conductor of the following choirs: Common Ground Voices
(Israeli-Palestinian-international), the Manado State University Choir
(Indonesia), the Muslim Choral Ensemble (Sri Lanka), the Shanghai
Cooperation Organization Countries Youth Choir, and Boston’s VOICES
21C. He co-leads Common Ground Voices / La Frontera (Mexico-US).

For nearly a decade, André de Quadros has worked in Massachusetts
prisons, jails, and detention centers with a focus on empowering people
in incarcerated settings to tell their stories through improvised music,
song-creation, poetry, movement, and theater. As a public intellectual
engaging with community, he has given countless talks, lectures and
workshops with community groups. Most recently, he co-founded the
justice-focused media initiative, The Choral Commons, a media space for
podcasts, webinars, educational resources, and choral creations with a
focus on social justice projects.

André de Quadros is a professor of music at Boston University. He has
held a number of leadership positions at Boston University, including
Director of the School of Music, Chair of the Music Education
Department, Chair of the Department of Music in the College and
Graduate School of Arts and Sciences, and Artistic Director of the
Tanglewood Institute.

https://www.andredequadros.com/

The Choral Commons is a media platform that provides a space for
singing communities to realize the liberatory potential of the ensemble
as a site of radical imagining. We promote equitable artistic and
organizational practices that harness the positive social impacts of
participatory music making for the common good and confront racism,
poverty, ableism, LGBTQ+ discrimination, displacement, and much more.

We produce podcasts and community events, offer educational
resources on justice-centered praxis, and incubate creative, artistic, and
compassionate projects that empower choirs and singing communities to
work for a just and peaceful world.

This program was produced by Emilie Amrein, André de Quadros,
Bradford Dumont, Michael Genese, Nicky Manlove, Krystal Morin, and
Jasper Sussman. The Choral Commons is grateful for our community
partnerships with Chorus America, the Eric Ericson International Choral
Centre, the Harvard University Choral Program, Justice Choir, Manado
State University Chorus, Nā Wai Chamber Choir, the Omaha Children's
Choir, St. Olaf College, University of Hawai'i Choirs, University of San
Diego, and VOICES21C.





The Choral Commons is produced on the
original, unceded homelands of diverse

Indigenous peoples who have stewarded the
land for hundreds of generations and remain

connected to it today.
 

We recognize that the modern nation state
was founded through the colonization and

genocide of Indigenous peoples. 
 

We acknowledge this painful history and the
forced removal of Indigenous people from the

territories of all settler nations. 
 

We grieve the systematic erasure of
Indigenous languages, musics, and cultures. 

 
We see the material ways that benefits accrue

from colonization and its primary tools—
slavery, white supremacy, and racialized

capitalism—and our relationship to the ongoing
oppression of Indigenous peoples. 

 
We stand in solidarity with those working

across movements to dismantle the tools of
oppression and commit to the collective work

for justice and reparations for Indigenous
peoples around the world.

 
https://www.thechoralcommons.com

https://www.facebook.com/thechoralcommons
https://www.patreon.com/thechoralcommons


